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HE great excellence of Mr. 


FN 


- 


in almoſt every 1 part t he. 


$ " _— 


- Garrick, ne 
ee, concurring with tho fe 
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ſtrange prejudices that preyail uni- 


v verſally at reſent i in this kingdo om 
againſt the tragic muſe, Haz ſo 


our minds of all merit in that line ; 


F 


of acting being buried i in the f W 
of our immortal R oſcius,. chat to 


Rrongly impreſſed the. idea upon 


22 


(On 


ef 


ſupport the pretenſions of any 1 mo- 8 


dem candidate for the buſkin wou uld, L 
in gen 
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F , - 


breach of e * as to to pre- 


; be deemed as flagrant a 


. 1 N. . 3 
St 1 if i I 
* ' : & 5 
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* 9 
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ES 


+} 
tend that a man might, without 
much difficulty, remain pent up in 
a cork bottle for ens {pace of five 


minutes. 


* 


To equal Mr. Garrick as an ac- 
tor, which is, in other words, to 
arrive at the higheſt ſummit of per- 
fection in that art human nature is 
capable of, has not fell, nor, per- 
Ne ever will fall, to the lot of his 
.: ſucceſſors: the reaſon is evident ; ; it | 
cannot be ex pected that the aniver- 
 folity of his geni us ſhould blaze 
forth with ſach uncommon luſtre 


in any other perſon ; as far as this 


goes, I am ready, with all my heart, 
to > coincide with the e general aj 


4 


nion. 


vi ] 
nion. But though neither ourſelves, 


rich repaſt, the being preſent at the 
equally juſt repreſentation of Mac- 
beth and Fribble by the ſame man, 
and on the ſame night, are we to 


aſſert that the ſtage is in poſſeſſion 
of no two actors capable of repre- 
ſenting ſeparately thoſe characters 
with propriety? Are we to affirm, 


that there is no performer of merit 


ſufficient to do juſtice to the parts 


of Hamlet and Othello? Does all 


genius lie entombed with Garrick ? 
The aſſertion is as abſurd as it is 
uignſ.: 


My intention in the following 
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minds of the public at large, which 
are as detrimental to the improve- 
ment of our preſent race of trage 


aal 8 Should 


C un 


3 | | . 
ſheets is, to b e 


hoſe narrow prejudices from the 


dians, as they are diſgraceful to the 


nation we live in, by bringing ts 


light, with all the ability and candour 


Fam mafter of, the chicf merits and 
defects of one of our principal ' AC< 
tors in that moſt difficult character; 

5, Hamlet ; in which character, not- 

withſtanding the ſarcaſms that have 
| been thrown out againſt. him by 


ſome ill-natured critics, he: hath 


| ſupported himſelf with great credit; 


in the opinion of many ſenſible and 
diſcerning people. 


-, 


. 


ME. -- 
 _ Should I ſucceed in my a 


1 ſhall eſteem my endeavours amply — 
| rewarded; but ſhould I fail, I hall! 
der my diſgrace, the intention of 
: of ſome little ſervice to a re. : 
ſpeQable actor. Under theſe. im . 
preſſions, and with the utmoſt | | 
| fidence in my own abilities, I hum- | 
bly beg leave to preſent the follow. 
e ing ſhort criticiſm to the public. 125 Fe | 
ago Aa 


2 


G 


— 


r 


as 
Sap , a” - 


. , ABA, a 4p + - 


. * : ' ; 
7 7 E 
£ . *  . 
* * * 
* * : * S 5 „ 2 4 9 
2 a 9 4 i 0 * * * p * . 
* o N —_ + * - 
* : * 2 4 „ 
* % : . N * „ 
* 1 * ” i 4 Fi 
. t 4 +4 2 a ay PEE 8 — — ** . 65S » 
T ' ' 7 LE 2 £ « j _ £44 * © & «a * * Q : 
L % 1 S * 5 : 1 Ws a 5 ; : . S 
a N IE 9 8 1 | 2 5 N 
__ % | | 8 
7 * 84 0 * * — OY 1 1 af | 
* * 12 , 5 % 1 * 7 * w 4 
| G4 „ l * 8 4 { * —4 . 
. g = F WW : * * * » . . of 42 * 7 n 7 * 
* 80 . * " * * 5 ? . * $24 e : 
3 0 n . a * neat | * : , ? , 2. 
4 * A * . \ ” » " * k ry * 2 Fd ii * 4 
* 1 1 * * ho A is 4 * - 1 * 1 
F 2 4 #\ 7 — 0 of 9 ! — ö 
uf . w "4x a. 4 4 + — * 7 Gs . 4 » 3 "+> 
@ * —— 4 + * * — * , * * 
, . - ww 29 ' * 0 * : 
* »% " «wt N 2 * 9 . I 
” 7 7 . * * A * # on * a 
* 2 7 . 1 2 a © 7 * 
* # - . . G& 4% * * ? x 4 
1 6 * * P K. # l 0 +, * 
9 — * * * ae” a . 7 * «44 
, * * 4 ys 3 1 J : 1 + 4 50 * 
5 — 1 * „ * + N 4 
*>4 r ö 4 a vx * 
rs 22 1 4 . pet. a , 
l 0 * ; pe , 4 5 : 
896 83 o 8 * 2 * * 4 1 
> 4 7 ' ? 1 — . * — _ 0 
9 7 - a > 0 . 92 — * 1 - ov» ; 
* * * * Y $ *2 x * 1 2 Fa 
. «+ , a 5 70 
; v 7 * r ” 4 1 9 * * 992 & * * * * 
. : p LE. of | of f 8 * - * o F 
ks. "'- 3 * 3235 — 2 g 4 ? 
- - . 5 * 4 ">. 1 N 44 * 8 
0 — 1 
2 0 ; 4 f / N > SY 4% pn ' 4 4 
FP . «A * 4 , 
7 c . - d4 . ; » 0 b 4 — . -< . 
" N » o Si * - 3 . * 
_ +» » þ % 6 x . v4 % 3 F 
« % Jn . * i # 1 
. As ER | _. 3 ; 
f f > , N X — pr 
- * * 
» Ko > * * bed ha. a — q . 5 2 C3 
* 6 Sa 2 * : 
2 f — ; RY h 1 ' : 
by - On - 2 m_ 85 * ns * 1 7 
on 94 f 1 * of 
* bs 5 * * - * 
* . n = % *w% 4 * * .* * 7 
2 5 "# nd 6 \ 2 * ' 1 
ö . , * 5 % » . , 4 4 
1 7 
* 
: * * * * : 9 
. 1 , 
N 2 f 4 
* * LS? 7 Fe 
„ 4 , 4 
5 * ” 
5 ". 5 4 . * 
* - 
—_ 9 8 * = mY — 26 5 Loo 


- 
* 
. 
* 
' 
A - * % * - — -. - Ss 
* — : 7 ' oa * . * 1 a y 2. K 3 
* q . 
2 * 5 FI . « -- $ — * * 
— ry — 
* * * 2 AF 
0 . * * * — — * 
* EY 2 * * 1 * 98 0 7 
. >< wy * % - a - . 
- « 8 5 
8 - 
. 
* * bs wy . 2 * 5 
* 
* — % - +. us „ * * 5 * » . * » * ov 
- ＋ 0 * 
— * . K v 4 v — 3 4% . * ws . # 2 wo oY * 
- * 
* * . * 
* A . 
1 * Ly ys v 31 o - 2 
- ? . ' ' * 7 Po 1 4 
. 
/ a - * * 9 . 
0 * 9 ©» - — » 7 „„ 3. a. od. CY Ee - 
* oy 8 . % > * — - wW4 


„Alen GST the numbeileſs faults tat 


| the Critics of the preſent age have attri- | I 
|  butedtoMr. Kemble, an affeaiion of arigi- 1 


l forms ta me to be the chiefeſt-!-] 1 


. 


s myfelf rather at loſs tg: 
| the meaning of theſe gentlemen i Da they — 
| infer from'thenge that Mr: Gargick has l 
Jeaſt: from which imuſt be eſleswall tb — 
. -.pollit..._ 


Kemble never beheld this great, man upon 


(2 1 


groſſeſt ſelf-conceit in the actor, and an 


unpardonable offence againſt the Drama ? 
Or do they imagine the art of acting fo 


widely different from every other art, that 
the ſervile copyiſt will be preferred on the 


Engliſh ſtage to the bold and powerful ori- 


ginal? If they draw their inference from 
the firſt of theſe ſuppoſitions, allowing 

their aſſertion to be juſt, which 1 by no 
means intend doing, let me aſk. them one 


plain queſtion : Has Mr. Garrick tranſmit- 


| ted theſe rules to poſterity in ſuch a manner 
: 23 to enable thoſe to profit by chem who 


have not had the good fortune to be eye 
witneſſes of his uncommon merit? I con- 
feſs, much as I have ſought after dramatic 


| productions, this publication hath: eſcaped 
my ſearch, and I moſt ſincerely believe 


that of every one elſe. T-can alſo, with 
the greateſt confidence, aſſert, that Mr. 
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- 

_ 
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> 6 * 

*% , + +4" 

* 5 


1 
, the boards of Drury Lane, or any other 
theatre. But we will ſuppoſe for a minute 
that a performance of this kind had been 
carried to the preſs i in Mr. Garrick's own 
| Band, or that Nr. Kemble had reaped the 
| benefit of his perſonal inſtructions; was it 
ever. allowed, by the > meaneſt cofmoifſeur, 
cat A dhe moſt perfect ae of Reubens or 
Vandyke poſſeſſed the ſtren Sch and beauty 
of thoſe. maſters ? And in what contempt 
would every ſchool-boy hold that t perſon 
who could ſuppoſe for a moment Pope's 
tranſlation of Homer equal to the m_ 
original! Beſides, the fame objeQior 
| is alledged againſt Mr. Kemble might, =o 
equal | propriety, have been produced againſt 
Mr. Gang, himſelf, by "the fapporters of, 
. the oa ſchool. No Ellen can acting at a 


degree of perfection, i in any arty or 


1 Lience, who 5 gt, in ſome Klas, ay 
original.; Men. of 'moderate_ abilities do 
| nght 


| 


* 


— 
* * > 
* . 


' Nrength ; they humbly flatter theniſclves, 
that, by vnremitting labend and a cloſe its 
tention to their mods}, they may acquize 4 | 
decent competence for ie Fe men tin | 
ſucceed in their wiſhgs, and cauſe them. 


ſelves to be relpethed, from. their 5 : 


and humility ; but they will neverex perl. Sy 


ence that 2 of delieht, of which they 
+ alone are ſenſible, who have pointed out 1 
8 aſſtance of the | 


Ove, 


. . © 
* 


nw A not imen by hes have advanced 
to ſhe n d A Prager. a+ 
| tention tg. led. rules ; on the cafe, bo 
Denke ef it; my only mea meaning , 
prove the abſurdity of. that x Ip een - 
mon in the Garrick ſchool, which- net ld 
nd cramp all genius that was not ths | 


r * 4 4 * 
» 


| a the rules of its decreaſed n 


K K 1 
and c ſhew; that what is generally. term 


en Mr. Kemble, i is, in reality, = 

thing. more than. a. few =w. diffetions from the | 
common modes of e — eſta - | 
. in that —_ 2 10 


Ne e 1 greater 3 
"IG nature, than the one in queſtion, A 
maieſtie faup, and a countenance. mage 
with uncommon expreſſion,” raiſe this: tra- 
gotiay in Le abate the 
reſt of his cotemporarics ;.. and were the 
Mes of his voice rather, iwecter and Fuller, 
the ſexxealt cxijc might eieem him capdhls - 
of ne W omg — wi 


TY By 
keg... On his Grſt entrance in thisaharatier; 
we are ſtrongly prepoſſed in his faveyt fem 


his ſorrowfyl and duteous-demeanoup; and 
no audjence can hear. him make chat ſting · 
ing, though proper, reply: to his mother, 
when ſhe demands of him, why, if death 


2 


is common to all, he ſhould moum in ſo 
particular a manner for his deceaſed. fie © 
ther,” without. feeling the ſtrongeſteemo- 5 
tions gf pity for che young Prince, and the 
keeneſt_ indignation againſt the wicked ad 
 unkeeling Queen. Mr. Kemble, indeed, n 
| that ſpeech, proves that he hae . thaw... | 
Ae which. pafſeth ſhow,” Ducing the | 
whole ſcene the. aQouaabibits great l 


, e ee 


* * 2 
. 


e, e | 


forms” 19 Jas — his wathers- | 


1 ; 


"by the entrance of _ friend,) is well.ngs | 
l 
him be aw his father' £ ſpirit; > and is agita- 
tion; during his recital of the firangs dar, 


C3). 


the autho author's meaning ; and ls utte utterance of 
the cxelamation to che Deity, O gg! 


O. Cad“ is pathetic to a degree. The ab- 
Dane of her. ingeſtugus marriage with 


his uncle, together with the recolleQion of 
her ger affeQion for his father, is alſo 


well expreſſed. In the greateſt part of the 
next ſcene, where Horatio informs him of 
the appearance of his father's (| pirir, his 


tion, and expreſſion. are admirable, the 12 


cxption of his friend is warm and Miro 
and ad his ſudden 1 change of countenance at | 
the recollection of his father's death, (from 
which he had been for ſome time diverted 


is juſt and natufal. — CARS SORIA xt 


unnatural bebe aviour, and a perfcdy Hex of 
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_— Hamlet. 1 Was this d. 427 
5 | Marcellus. Upon the r Where 
| | we watched,” | * 
- Hamlet. < Did you not ſpeak to it „ 5 
Horatio. My Lord, I did.” 


b Here we are to determine a queſtion: 5 
jd which hath occaſioned as great a diſpute in 
i | | the dramatic, as Mr. Fox's India bill, or 
Mr. Haſtings's trial, hath in the political 
world; and we are under an obligation 
| 9 either to defend Mr. Kemble againſt the 
3 5 united attacks of the whole Garrick ſchaol, 
| and againſt a ftill more powerful enemy, 
immemorial cuſſi in, or to reſign him up to 
the mercileſs and unremitting laſhes of a 
whole train of greedy critics, who, tyger 
like, wait to devour him. What can be 
done to reſcue him from their jaws? Can 
Mr. Kemble alone ſupport himſelf againſt” 
5 | the * opinions of Meſſrs. Garrick, Barry, 
| | [ Wis Sh: Powell, 
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11 
Powell, and Henderſon ? Death or vidory 


5 are the only alternatives. Illi robur et es 
triplex circa pectus erat, who can preſume to 
ſet up Mr. Kemble's judgement in oppofi- 
tion to the judgement of theſe perſons, and 
yet integer vitæ ſeeleriſque purus non eget 
mauri jaculis neque arcu —I am that man, 


and though an idoliſer of the Garrick ſchool, 
humbly ſubmit ny poor opinion upon this 
ſubject to the world in general, amongft 


many more weighty ones that have been 
urged in defence of Mr. Kemble. - 


Garrick Did you not ſpeak to it? 
Kemble —Did you not ſpeak to it? = 

Horatio had been the conſtant companion 

of Hamlet from his early years; they had 


both aſcended. the ſteep and rugged paths of 


learning rogerher ; ; their friendſhip i cou rſe 
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; mi have been approved of, aud Encous | 


raged by the old King. Horatio was moſt 
probably admitted often into his preſence, 
and converſed with him with the ſame degree 
of familiarity as the young Prince; received 
the benefit of his advice together with him, 
and owed him a thouſand obligations. Mar- 


cellus had attended the old monareh- in his 


wars as a common officer, had diſchargeil | 
his duty | faithfully, and moſt likely net 


with the ſame rewards for his fidelity as his 


brother officer had done; but nb intimacy, 


as we can diſcover, ſubſiſted between them. 


Is it not therefore improbable, in the higheſt 


degree, that Hamlet ſhould addreſs hicaſelf 
equally to thoſe men, when he ſays, Did 


you not ſpeak to it?“ Is it therefore unrea- 
ſonable to ſuppoſe, that Horatio would be 
more intereſted in the affair than Marcellus, 
and of courſe a properer perſon to addreſs the ; 
fo pirit ? Beſides, the ſame awe and fear that 


Marcel- 


„ͤ | 
Marcellus of courſe muſt have felt in the 
preſence of the King when living, would 
operate in the ſame degree towards his:ſpi- 
rit, and that freedom of difcourſe which 
Horatio might conſiſtently have enjoyed 
wich him, and, in all probability, did en: 
Joys muſt neceffarily point him out to 
young Hamlet as the fitteſt perſon of the 
eee e 10 0 


(13! 7 7 . 4 ; 
FIRE! * ky g 4 


8 After .  giyen my opinion upon: this 
queſtion, I ſhall conelude with obſerving, 
.4hat/I conceive Mr. Kemble: to be in the 
right when he removes the emphaſis from 
e we 2 plains © Out 


n reader will e ain. 
| .this ſcene i in Hamlet attentively over, he will find, 
that what has here been urged in defence of Mr. 
| Kemble is much more ſtrongly corroborated by the 
very words Shakeſpeare put into the mouth of Ho- 
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afluredly his waſterpivge. In that truly 
celebrated ſcene, Where Hamlet encounter 
his father's ſpirit, Mr. Kemb ble ſhines with 
Tuper-emincat luſtre, | Never was the poet's 
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ban i in his during che recital of the 
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a minds IT his ns that of of leys Wait 
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uggemmon amaſement and terror to a more 
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let and the Ghoſt, and, perhaps, with. rea- 
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Frequent movement of the arms; chis is 3 
fault, however, I could wiſh him to avoid, 


as it is the oply obſacle to the moſt perfect] 
_ Wing the ſtage can, awareſeny exhibit. Bhs 
behaviour on the departure of the Ghoſt 

preſents us with a fine picture of . | 
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of Mr. Kemble, I am not fo blinded by my 
admiration as to endeavour to hide his de- 
beds where they really ſhew themſelves ; 
I ſhall preſent them to the reader with che 
fame candour and liberality of opinion as 
bis beauties, though I am perſuaded, i in 
my own mind, I ſhall be moſt ſeverely: 
blamed for allowing him to poſſeſs the 
ſmalleſt portion of merit. That Mr. Kems 
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and the noble foliloquy which precedes has 
interview, was never more juſtly delivered. 


a5 to action, look, and emphaſis, than by the 
actor in queſtion. The advice tothe players, 


in the third act receives not the leaſt dimi- 


nution of its merit from the delivery; but 


during che whole of that finely-wrought 


ſcene, in which the conſcience of the King 
receives its firſt impreſſes of compunction, | 


by the repreſentation of his wicked deeds, 


the Prince's look and. agitation of mind 


during the play, and his ſtrong deſire of 


revenge when the guilt i is apparent, is moſt ET 
admirably depicted in the face of Mr. Kem- 


| We: his action in the following ſcene with 585 
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makes his appearance, the agony that ex> 
ats nl in his countenance and ation 

7 repreſents 1 the moſt finiſh Ne . aging of 
Lever beheld; the ſcorn and contempt with | 
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Which his face i is marked when be throws. 
- from him his uncle's picture, and the filial 5 
affection that ſhe ws itſelf upon his preſſing 


his father's portrait to his lips, denotes the 


niceſt diſcrimination and propriety of feel - 


ing. The late Mr. Henderſon, if I remem- 


ber rightly, inſtead of throwing away his. 


uncle's picture after Mr. Kemble's manner, 
_ uſed, when he had ſet the difference be- 


tween the men in the true light to his mo- 


cher, with great compoſure to return it into 
his pocket. Far be it from me to pronounce 


* man of his moſt excellent judgement i in 
| 65 wrong in this point; he might have 


had the beſt reaſons for ſo doing; but as he 


bath never publicly declared what thoſe rea- 
| ſons were, it may not be thought conceited 


in the author of the preſent criticiſm to ac- 


knowledge that, accordin g to his idea, Mr. 


Kemble s manner is greatly to be preferred, 
as it exhibits a ronger picture of natural 


{ory 4 . 2 A 3 feeling, 
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' hatred and abhorrence he ſo juſtly. feels 
" againſt his infamous uncle; however, 1 
ſubmit my opinion, on this ſubject, to the 


judgement of abler critics than myſelf, 
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As I have been led into a compariſon 


between Mr. Kemble and the late Mr. Hen- 
gerſon in this trying ſcene, i in which I chink 
(though with due deference to the opinion 


of others) Mr, Ketnble hath the advantage, | 
in common juſtice to that moſt excellent 


ator and worthy man, Mr, Henderſon, l 
ſhall obſerve, that upon the breaking up o 
he conference between Hamlet and his mo- 
ther, when the Prince intreats her to abſent 


herſelf from her huſband's bed, Mr. Hens 


derſon's look and manner were ſo much more 
| expreſſive of the deteſtable light in which 
human nature holds the crime of iaceſt. 


8 I cannot heſitate to. . him i in 
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Mr. Kemble muſt often have ſeen Mr. Hen - 
| derſon in this character; let him recall to 


his imagination his manner here had upon 


the mind of his audience; let him | 


I The ſoliloquy over Vorick's „„ 

given in the performer's beſt manner; and . "oY 

in the. ſtruggle with Laertes, he is not defi- Ef | Y 

cient in a proper degree of fire and ſpirit, | 

It hath been remarked by ſome critics, that 

Mr. Kemble's performance of the laſt ſcene 0 

is too mechanical and artificial, particularly | | 

| * the attitude in which he places himſelf, 
| + parry off the weapon of his antagoniſt; 
| but] muſt beg leave toremindtheſe gentles p 
men. of the great difference between the 1 
3 | | firuation of a man who is under che tieceL- 
| ber of defending his life, and of him who | 
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only hindles kis weapon as a bl of Al? 


Laertes, it is true, intended to deſtroy Ham- | 
let, but Hamlet Was unſuſpicious of che 
ſnare; he had forgiven his adverſary” s at- 
tack upon him at the burial, and thought 
only of gaining che ſuperiority over him at 
a fencing match. Now does not he, In 
ſuch a ſituation, act more agreeallly y to the 
rules laid down in the fencing academy, who | 
puts himſelf upon his guard in à cool, uns 
| - impaſſioned manner, than he who, fallirig | 
W „ 1 into a horrible paſſion, frets and bluſters at | 
1. i adverſary as if he was fighting 1 in good 
n arne Paſſion can only be allowed where 
. 4 . it i is natural; but i in this caſe it muſt be 
[il eſteemed unnatural, as there is nothing to 
855 excite it. The peculiar grace with which 
| Mr. Kemble makes his firſt paſs at Laertes 
" thews excellent {kill 3 in the art of fencin; s. 
chou gh it might, with great propriety, be 
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gaged with Richmond in Boſ 
we might then ſuppoſe paſſion to 
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We have now brought Mr. Kemble to 
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the laſt ſtage of his exiſtence; and here we 
ſhall leave him, with only the following 
obſervation : That ſhould any reader of this 

phlet object to the ſubject, or the man- 1 255 


ner of handling that ſubjeck, he hath th 
author's free conſent to make whatever 


comments he pleaſes upon it for the enter- 
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